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Abstract: Genres associated with mourning rituals occupy an important place in
both Eastern and Western literary traditions. Mourning genres are among the most
ancient literary forms that artistically express humanity’s perceptions and experiences
of death, loss, separation, and suffering. However, the ritual roots and poetic genesis
of such genres as marsiya and elegy have not been sufficiently studied from the
perspective of comparative literary studies. This article aims to conduct a
comparative analysis of the marsiya in Eastern literature and the elegy in Western
literature based on their ritual foundations, poetic structure, and eschatological
perspectives. The study employs comparative-typological analysis, genre theory,
intertextual analysis, and a historical-literary approach. The results demonstrate that
the marsiya genre was formed in connection with Islamic mourning rituals,
particularly the events of Karbala. The elegy, on the other hand, developed on the
basis of ancient Greek lament songs and the funeral traditions of Christianity. While
collective grief and the concept of martyrdom dominate in the marsiya, individuality
and philosophical consolation are more prominent in the elegy. Although these two
genres emerged within different religious and cultural paradigms, they share a
common archetype of mourning inherent to humanity. Both genres arose from a
universal human need to express grief. The transformation from ritual practice to
artistic form appears as a crucial factor shaping the poetic system of these genres.
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Introduction

In human thought, the phenomenon of death is not merely a biological event but
also a fundamental experience that has influenced the formation of religious,
mythological, and cultural systems. Initially, mourning rituals constituted an integral
part of social traditions; over time, they moved into the sphere of artistic thought and
became the basis for the emergence of independent literary genres. In Eastern
literature, the marsiya, and in Western literature, the elegy, represent poetic
expressions that emerged from the artistic interpretation of death. Although these two
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genres have been studied separately within different literary traditions, their ritual
origins and poetic transformations have not been systematically examined from a
comparative-typological perspective. In particular, issues related to their
compositional structure, the position of the lyrical subject, and their poetic
distinctions have not been sufficiently explored.

Eschatological views-namely ideas concerning the afterlife, the hereafter, and
eternity-constitute an important factor shaping the internal semantic system of these
literary genres. In both marsiya and elegy, death becomes not only a source of grief
but also a central point in the search for spiritual and existential meaning. Therefore,
identifying the philosophical model of these genres is of particular importance in
studying them within the framework of comparative poetics.

In Eastern marsiya, death is often interpreted in connection with divine will and
the concept of salvation in the hereafter. In Western elegy, however, death is more
frequently explained through individual loss, existential sorrow, and philosophical
reflection. This difference produces noticeable distinctions in poetic structure,
imagery, and the model of lyrical expression.

The aim of this article is to identify the common and distinctive features of the
marsiya and elegy, to analyze their ritual foundations and poetic systems
comparatively, and thereby highlight both the shared and differing aspects of Eastern
and Western literary traditions.

Materials and Methods

In international literary scholarship, numerous studies have been devoted to the
issue of literary genres. In particular, the works of Frangois Villon, Nathalie Denizot,
Pierre Loubier, Paul Claudel, Charles Baudelaire, P.M.Sacks, G.M.Pigman, and
A.Kahn'® discuss the characteristics of genres such as the ode, rondeau, elegy, and
ballad. Among world scholars, issues related to the elegy have been addressed in the
works of Charles Kennedy, Christine Fell, Giacomo Valeri, and Nathaniel Mers'!. In
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Russian literary scholarship, researchers such as L.G.Frizman, R.Vroon,
M.L.Gasparov, V.E.Vatsuro, A.K.Fedotova, I.A.Pilshchikov, S.A.Matyash, and
A.Z.Khabibullina!? have studied the genre nature, genesis, and development of the
elegy. In Uzbek literary studies, scholars such as N.Rahimjonov, N.Jabborov,
D.O‘rayeva, U.Hamdam, and A.Ulug‘ov'® have investigated aspects of folk lyrics
and certain poetic forms. In particular, D.O‘rayeva’s doctoral dissertation devoted to
the folklore of mourning rituals examines the genre characteristics of mourning
folklore, including lamentation songs. The marsiya genre in Uzbek literature has been
thoroughly studied by M.Rahimjonov'4, who analyzed its genesis, nature, and
development. A comparative study of the marsiya and elegy genres was conducted by
the researcher Z.Karamatova'®>. In studying these mourning genres, ritual theory
serves as an important methodological foundation. The process of transition from
ritual custom to artistic form is considered a key source in analyzing the genesis of
the genre.

Results

The novelty and scientific significance of this article lie in the fact that the
marsiya and elegy are analyzed for the first time through a comparative model based
on eschatological poetics and ritual genesis. The study demonstrates the determining
role of the concept of death in the formation of these genres.

Discussion
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As a lyrical genre, the elegy is believed to have originated in ancient Greek
literature in the seventh century BCE. Although it initially appeared as a mournful
poetic form, later it developed into various types of meditative lyric poetry. The
earliest elegies belong to poets such as Tyrtacus and Callinus, whose works
encouraged soldiers to fight for their homeland.

In the twentieth century, scholars attempted to classify elegies into several types,
although no single universally accepted classification was reached. Nevertheless,
elegy is generally defined as a poetic form that expresses sorrow or separation.

Elegies are sometimes divided into heroic, non-heroic, and pastoral types. Non-
heroic elegies focus on universal sorrow and social suffering, while heroic elegies are
dedicated to the memory of a particular individual. Heroic elegies are semantically
and functionally closest to the marsiya. Among the most famous examples are Walt
Whitman’s “O Captain! My Captain!”, W.H.Auden’s “In Memory of W.B.Yeats”,
and Percy Bysshe Shelley’s “Adonais.” Scholars such as M. Johnson, J. Harris, and
Charles Kennedy!® have explained the differences between ancient Anglo-Saxon
elegies and modern English elegies. According to Kennedy, pastoral elegies are not
always directly related to death. Works such as “Adonais” and “Lycidas” differ
significantly from other types of elegy. Christine Fell notes that such elegies often
reflect on the transience of life and the inevitability of decay. It is known that almost
every culture possesses a distinct genre of mourning songs within its folklore. These
songs were traditionally performed during funeral rituals. In Russian folklore, such
songs held a special place. Emotional intensity occupies a central role in them. In
ancient Russian folk tradition, lament songs known as ‘“plachi” were performed
during funeral ceremonies by professional mourners.!” Slavic cultures referred to
such mourners as “voplenitsy”. Similarly, in Uzbek folk tradition there were
professional lamenters known as “voyxonlar” or mourners who performed
lamentations during funeral rituals.

In modern literary interpretation, the elegy is often considered a form of
mourning song. Researcher Giacomo Valeri'® discusses the linguistic characteristics
of mourning in elegies and examines their forms in ancient and medieval literature. In
Western literature, elegies have appeared in various thematic forms, including
romantic elegies, funeral elegies, and war elegies. Among these, funeral elegies are
functionally and semantically the closest to the marsiya. The term marsiya originates
from Arabic and means “to mourn,” “to lament,” or “to grieve.” It refers to a lyrical
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poem written to commemorate the death of a person, expressing sorrow for their loss
and praising their virtues!’. In Eastern literature, marsiya poems were often
performed during mourning ceremonies by professional lamenters known as
giryandilar.

In classical literature, marsiyas were frequently dedicated to rulers, close
relatives, or respected figures. Examples include the marsiya related to the death of
Siyavush in Narshakhi’s History of Bukhara, the lament for Alp Er Tunga in
Mahmud Kashgari’s Diwan Lughat al-Turk, Alisher Navoi’s marsiya dedicated to his
teacher Abdurahman Jami, and Khondamir’s lament for the death of Navoiy.

Conclusion

The similarity between these two genres is closely related to their eschatological
characteristics. The term eschatology, derived from the ancient Greek words eschatos
(last) and logos (study), refers to doctrines concerning the afterlife, the end of the
world, and ultimate destiny.

In the marsiya, eschatological ideas are expressed through clearly defined
religious concepts. This is especially evident in marsiyas influenced by Islamic
thought, where belief in the afterlife is central. The death of the deceased is
interpreted not as eternal separation but as a transition to eternal life and reunion with
God. Such interpretations are based on Islamic concepts of the Day of Judgment,
Paradise, and eternal life.

Many marsiyas also emphasize the immortality of the soul and the possibility
that the deceased may attain paradise due to their righteous deeds. Some works even
refer to the divine judgment awaiting humanity on the Day of Resurrection. In
Eastern literature, the marsiya often carries a strong religious tone. One of the earliest
and most influential examples is the Karbala marsiya, associated with the martyrdom
of Husayn ibn AlL.

Although eschatological motifs also appear in elegies, they tend to possess a
more philosophical and universal character. Elegies often focus on the transience of
human life and the inevitability of death, expressed through philosophical reflection.
In some cases, elements of Christian eschatology also appear. For example, Thomas
Gray’s “Elegy Written in a Country Churchyard” contains profound philosophical
and religious reflections on life and death.

Thus, the main difference between the marsiya and the elegy lies in their
religious and philosophical interpretations: the marsiya represents mourning poetry
grounded in religious-eschatological concepts, whereas the elegy expresses universal
and philosophical reflections on grief and loss. Nevertheless, both genres perform an
important aesthetic and spiritual function in literature by artistically interpreting
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human perspectives on life, death, and eternity. Consequently, the marsiya and elegy
can be regarded as two significant poetic forms through which humanity
comprehends and artistically reflects upon the phenomenon of death within cultural
consciousness.
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